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the public with the works of Russian and foreign masters; the standards of teaching in the music schools, especially in the conservatoires of St. Petersburg and Moscow, were high; and last but not least, musicians of the younger generation proved worthy successors of their elders. The veteran composers Balakirev, Cui, and Rimsky-Korsakov continued their fruitful work well into the first decade of the twentieth century, and they were joined by talented younger men who, however, did not always see eye to eye with their teachers. 1 he maturing of public taste and the better appreciation of music were eudenced by the rediscovery of Mussorgsky, whose scores violated the accepted canons and who was perhaps the most original and talented among The Five. The work of this great master of realism, with its apt characterizations and sardonic humor, proved far ahead of his time. Mussorgsky's genius found its full expression in his operas Boris Godu-nov and Khovanshchina. The former was produced at the St. Petersburg Imperial Opera House in 1874; but it was roughly handled by the critics and was soon dropped from the repertory, while the latter, unfinished at the time of his death i 1881 ), did not see the footlights of the Imperial Opera House until many years later, although a complete score, reconstructed by Rimsky-Korsakov from the original material, was available as far back as 1S83 and was produced by a private company in 1885. The other compositions of Mussorgsky were equally neglected in Russia; but they gradually won recognition abroad, were known to the young Debussy, and influenced the work of some of the modern European masters. Through Paris and Brussels the work of the long-ignored composer triumphingly returned to his native land. In 1904, after an interval of many years, Boris Codunov, edited and arranged by Rimsky-Korsakov (1896), was restored to the repertory of the St. Petersburg Imperial Opera House; the turn of Khovan-shchina came in 1911, nearly thirty years after the opera was written. It is characteristic of the treed of musical opinion that the Riiroky-Korsakov version of Boris Godunov, which not only supplemented Mussorgsky's avowedly defective orchestration but also revised, or eliminated, some of the more iconoclastic passages, soon came under fire as a wanton distortion of a great masterpiece and that the original score has been used in the more recent editions.
The belated recognition of Mussorgsky roughly coincided with the opening of new inviting vistas by two yming composers, Scriabin and Stravinsky. A. N. Scriabin (1871-1915), a mystic, a mediocre poet,